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Burrell Foley Fischer LLP is an award winning, 
design led architectural practice with a recognised 
commitment to achieving high quality in the built 
environment. We are recognised as one of the 
leading practices specialising in performing arts 
buildings in the country. Extensive experience in the 
field has been gained through working in the sector 
for over 25 years, from working with practitioners in 
small-scale fringe and education venues for music, 
dance and drama to major lyric houses, theatres, 
concert halls and opera houses in the UK and 
abroad.

We have designed buildings for Clients across the 
public, private and subsidised sectors including 
concert halls, theatres, media, galleries and other 
performing arts buildings. We have undertaken 
new build, refurbishment and building conservation 
commissions and have extensive experience and 
knowledge of working with existing building stock 
and estates. We also have a recognised track 
record in the design and construction of schools, 
housing, health care projects and urban design 
studies. The practice has won many awards for 
its projects, not only for design quality, but also for 
how our projects have responded to the Client’s 
brief, the delivery of the project and the finished 
project. We adopt a rigorous approach to our work, 
developed through years of experience working 
alongside clients with high aspirations, often on 
difficult sites within tightly capped budgets.

The Practice eschews the superficiality of a stylistic 
approach to design, deriving its inspiration and 
energy from its engagement with the client’s needs, 
the quality of its design response, understanding 
of human scale and a delight in the quality of 
light, space, texture, material and detail and 
how these relate to the specifics of the site. Our 
success has been achieved by gaining a thorough 
understanding of each individual client’s needs, 
an appreciation of the specific drivers of each 
project, a detailed knowledge of the building type, 
a disciplined and intellectual analysis of the context 
and by producing imaginative responses and 
creative solutions.

Introduction



Burrell Foley Fischer LLP have been the Almeida’s 
architects from 1982, shortly after its inception as a 
theatre in 1980, working with successive generations of 
Directors.  The Theatre has been developed into a venue 
of exceptional quality for the performance of drama, opera 
and music, and for other related arts activities.

Despite its modest size, the space works equally well for 
performances on an epic scale as for intimate productions. 
The audience occupies the same space as the performers 
and neither is further than twelve metres from the other.

Development works have included extending the 
backstage accommodation, the building of completely 
new foyer, bar and technical areas, new services 
installations and seating, and improved disabled access 
and acoustics. The new foyer continues the theme of 
the former openair yard where, because of limited site 
access, the single entrance is used as the foyer for the 
theatregoers and as the space for the technical get-ins.

The extensive overhaul of the auditorium, seating capacity 
321, has preserved the special ‘found’ quality of the 
Theatre. It was awarded a Civic Trust Award 2004.

Almeida 
Theatre

CLIENT
Almeida Theatre

LOCATION
Islington, London

CONTRACT VALUE
£3.4m

T H E  A R C H I T E C T S  D E S C R I P T I O N



“This is, in my view, the most exciting theatre space 
in the country. And I intend to continue to fill it 
with thrilling experiences; epic events - emotional, 
intellectual, linguistic - in an intimate setting”

Michael Attenborough, Artistic Director, Almedia Theatre

“The Almeida – 
one of the world’s greatest theatres.”

Benedict Nightingale, The Times

“A gem worth travelling to.” Time Out



Hall For
Cornwall

CLIENT
Hall For Cornwall

LOCATION
Truro, Cornwall

CONTRACT VALUE
£12.9m

The refurbishment and remodelling of the 
Grade II* listed Hall For Cornwall will increase 
its audience capacity, conserve and restore 
its important heritage elements and bring 
them into better use. The new, three-tiered 
theatre space will enable the organisation to 
deliver their artistic vision and provide a new 
dynamic relationship between performer 
and audience. Improved access to Arts and 
Culture for the community of Cornwall will 
result, together with the facilities required to 
support a sustainable business model for 
the organisation. Flexible, co-working office 
space will be developed to form a new hub 
for creative start-ups with a link to Falmouth 
University Digital graduates. 

The new auditorium, with 1,350 seats and 
83 standing positions, will be an open space 
sitting within the granite box of the original 
marketplace walls. The back façade of the 
City Hall and the Back Quay building will be 
visible from within the theatre space. The 
auditorium design has open edges allowing 
views through and across the space. In the 
daytime, and during set up, these views will 
allow glimpses into the theatre world. For 
comedy nights and rock and pop gigs the 

openness and standing positions will create 
a lively atmosphere. For drama and classical 
music the shutters come down and the 
auditorium can be absolutely focussed on 
the performance. 

A flexible proscenium will allow the right 
masking for a range of performances from 
orchestral, to dance, to stand-up comedy. 
Gentle ramps across the site, combined with 
lifts, will provide universal access into the 
theatre, whilst better seating will be provided 
for all members of the audience, including 
thirteen wheelchair spaces with a variety of 
positions within the auditorium. Improved 
dressing room facilities, and proper facilities 
for performers with disabilities, will be 
provided for the first time. In the Boscawen 
Entrance the wonderful, arcaded market 
place designed by Christopher Eales will 
be restored and form a new foyer for the 
theatre. A café restaurant will be created that 
will be open throughout the day and provide 
a unique offer in Truro for both the local 
community and visitors.



“Never have I found such work 
so energising and creative. 
As a former stage manager, 
production manager and 
producer, I’ve worked on a lot of 
projects.”

Julien Boast, Director, 
Hall For Cornwall



Frensham 
Heights

CLIENT
Frensham 

Heights School

LOCATION
Farnham, Surrey

CONTRACT VALUE
£1.4m

The performing arts centre is a new theatre 
built for both teaching use and public 
performance, including dance, drama 
and music. The auditorium, with a seating 
capacity of 340, is modelled on double cube 
proportions, creating a very adaptable space 
rising in three tiers to an exposed, trussed 
rafter roof. Staging can be arranged in a 
variety of layouts to suit the performance 
space required: from an open-end stage to 
a proscenium frame; and from a thrust stage 
to theatre-in-the-round. The seating can be 
electronically retracted to the rear wall to 
give a level floor surface throughout. Each of 
the staging configurations can be set up by 
three people in about 45 minutes.

The building is sited within the grounds of an 
Edwardian Mansion, which accommodates 
the main part of the school, in an Area of 
Outstanding Natural Beauty. It rests calmly 
behind a screen of mature oak trees, 
through which the lively foyer areas can be 
seen from the direction of approach.

Awards for the building include The Farnham 
Society Amenity Award 2001, The Royal 
Fine Art Commission/Sky TV ‘Building of 
the Year Award’ in the Education Category 
2001, The Timber Industry Award 2001, The 
Waverley Design Award 2001 and a Civic 
Trust Award 2003.



“It is superb! It is still hard to believe that 
we have such a fantastic facility, which 
suits so many of our needs and gives 
such pleasure to so many.”

Peter de Voil, Headmaster, Frensham Heights School



Collins 
Music Hall

CLIENT
Collins Music Hall

LOCATION
Islington, London

CONTRACT VALUE
£14m

Burrell Foley Fisher LLP were invited to participate in a 
limited competitive selection process for a new theatre 
venue on the site of the former Collins Music Hall, which 
was destroyed by fire in 1957. The brief called for an 
adaptable theatre space of 600-700 seats to address the 
different requirements of the Royal Shakespeare Company’s 
Swan Theatre thrust stage productions and those of the 
Manchester Royal Exchange in the round productions, as 
well as end stage formats for other access. The alternative 
in-the-round, thrust and end stage options are manipulated 
using towers and seating wagons floating on air castors.

Nothing remains of the former auditorium save an empty 
space (last used as a timber yard) buried deep within 
the site and accessed only by a long carriage passage. 
Waterstones bookshop already occupied the front of the 
building facing Islington Green.

A new wrought language was developed for the auditorium 
drawing inspiration from the structural clarity of gasometers, 
or the emcompassing excitement generated by the form 
of a bullring. The foyer area was to be multi-layered, with a 
glazed roof and west wall to entice patrons along the dark 
passage. Tantalising views are given into the auditorium from 
the foyers through sliding shutters, which close when the 
show is ready to begin.





Theatre 
Royal

CLIENT
Winchester 

Theatre Fund 
Ron Cruse
LOCATION
Winchester

CONTRACT VALUE
£4.7m

The building started life in 1850 as a market hotel and 
through a number of transformations became a cine-variety 
theatre. It was subsequently used as a cinema until the 
mid 1970s when it was brought back into use as a theatre 
after threatened demolition. Prior to development, the 
Theatre Royal suffered from extremely cramped front- and 
back-of-house areas. The acquisition of two adjacent Listed 
Georgian terraced buildings offered the opportunity for 
comprehensive renovation and extension of the existing 
building.

Burrell Foley Fischer LLP won a design competition to 
develop a new strategy for the Theatre, providing a new 
entrance foyer, a bar foyer in a covered courtyard, improved 
stage and backstage facilities, as well as a comprehensive 
programme of refurbishment and improvements to the 
auditorium, seating capacity 420. Careful articulation of 
the building’s surface textures, materials and spaces has 
allowed the history of successive generations of use to be 
revealed while opening up new and delightful spaces.

Awards for the building include The Winchester City Council 
Award for Good Architecture 2001 and a Civic Trust Award.



“Burrell Foley Fischer LLP’s design contributes in a very positive sense to 
Winchester’s cultural well-being — an enlightened and contemporary 
architectural statement which is all too rare in such a sensitive historic 
environment… a brilliant building, beautifully and sensitively detailed.”

 
  Sir Colin Stansfield-Smith, RIBA Royal Gold Medalist



Palace 
Theatre

CLIENT
Palace Theatre

LOCATION
Watford

CONTRACT VALUE
£5.8m

Burrell Foley Fischer LLP has undertaken a 
redevelopment of the Palace Theatre. The 
building is made up of two distinct parts, 
the Listed Grade II Edwardian theatre 
originally designed by W.A. Theobold 
around the turn of the century and 
extended in 1910 by Wilson & Long and a 
1980s extension built as part of an office 
redevelopment on the adjacent site.

In the original theatre building, the stage 
house was completely rebuilt to provide 
a more generously proportioned partner 
to the 660 seat auditorium, which itself 
was remodelled to ‘close in’ the wide and 
Spartan side elevations and extended 
recess of the gallery. Additionally, the 
seating rakes and layout arrangements 
have been improved at stalls, circle and 
gallery levels. The backstage areas have 
been completely rebuilt.

In the undistinguished 1980s extension, a 
vertical slot between the old and new parts 
of the venue defines the junction between 
foyer areas and historic auditorium 
spanned by bridges reaching between 
the two halves. All front-of-house areas, 
access stairs and lift, and circulation and 
foyer spaces have been rearranged and 
remodelled, opening up the front elevation 
to present dramatic new views of the 
public areas from the street.





New 
Theatre Royal

CLIENT
New Theatre Royal

LOCATION
Portsmouth

CONTRACT VALUE
£9m

The New Theatre Royal, Portsmouth is a Listed 
Grade II* Theatre, originally designed by Charles 
Phipps as a Variety Theatre and subsequently 
remodelled by Frank Matcham as an Opera House. 

Phase I comprised the refurbishment of the 
historic, predominately cast iron, front elevation and 
remodelling of the auditorium, to include a thrust 
stage, stalls seating and bringing into use the grand 
circle and upper circle levels. It received the “Best 
Restoration Award – 2005” by the Portsmouth 
Society.

Studies are in progress for further phases including 
the building of a new stage house, improved foyer 
spaces and administrative offices and a completely 
new build extension to include a studio theatre, 
rehearsal studio and back stage accommodation.





The 
Menuhin Hall

CLIENT
Yehudi Menuhin Fund

LOCATION
Nr. Cobham, Surrey

CONTRACT VALUE
£2.8m

Yehudi Menuhin founded this famous 
school in 1963, set in 18 acres of attractive 
countryside in the small village of Stoke 
d’Abernon, Surrey. The School comprises 
60 highly gifted pupils aged 8 - 18 gathered 
from all parts of the world with a passion for 
music making.

The Hall has been designed to provide an 
acoustic of uncompromised standard to 
accommodate 316 seated in the audience 
and an orchestra of up to 45 musicians on 
the platform. It represents exceptional value 
for money and has been completed within a 
cost of £2.8M.

The building sits calmly in its parkland 
setting, despite its mass and height needed 
for its acoustic performance, and relates 
closely with the arrangement of existing 
school buildings.

Internally, the warmth of the wood finishes, 
the textural richness and  exuberance of 
the space are brought together by the 
softly encircling loop of maple balcony front 
which reaches down to the platform behind 
the players. The upper void of the hall is 
connected by the overhanging screen above 
the platform and canted roof structure.

Internally, the exuberance of the space is 
brought together through the warmth of 
the timber finishes, the textural  richness of 
the finishes and the softly encircling loop of 
maple balcony front which reaches down to 
the players through the platform screen.



“If I were asked what has been the school’s greatest 
moment over the last twenty one years, I would have to 
answer – the opening of the The Menuhin Hall with Slava 
Rostropovich conducting the school orchestra. At last the 
school has a performing space worthy of an institution 
with an international reputation, and what a change this 
has brought to levels of performance.” 

Nicolas Chisholm, Headmaster



Rambert 
Dance
(Competition)

CLIENT
Rambert Dance 

Company

LOCATION
London

CONTRACT VALUE
£8.5m

Burrell Foley Fischer was selected to 
participate in a limited competition for the 
design of a new home for Rambert Dance 
on an enclosed, deep plan site immediately 
behind the National Theatre. The number 
and size of dance studios required and the 
constraints on the delivery of large articulated 
touring vehicles made the layout of the building 
particularly challenging.

Drawing on Mark Foley’s extensive experience 
in the design of facilities for dance companies, 
the practice focused on the benefits that the 
quality of natural light and ventilation could 
bring to enhance spatial experience for 
dancers, particularly in the studios, to provide 
a scintillating environment in which to create, 
rehearse and practice. With limited external 
frontage and very deep plan space proscribed 
by the site, the practice produced a central 
glazed lightwell, which would allow natural light 

to bounce and be reflected deep into the heart 
of the building. 

Production facilities were organized in the 
lower parts of the building (where easy access 
for a touring company were paramount) while 
the studios were located in the upper reaches 
to ensure privacy and maximum benefit from 
light and air. All circulation was organised 
through the central lightwell to ensure a strong 
connectivity between different parts of the 
building and organisation. On the top floor, the 
large rehearsal studio oversailing the gently 
angled front elevation provided the increased 
space needed in the studio, while expressing 
the nature of its occupants on the street 
frontage.





Crucible, 
Sheffield

CLIENT
Sheffield 

Theatres Trust

LOCATION
Sheffield

CONTRACT VALUE
£12m

The Crucible Theatre opened in 1971 and 
was designed by RHWL & Associates with 
Consulting Engineers Ove Arup & Partners. 
Tanya Moiseiwitsch advised on the design 
of the world-renowned Guthrie thrust stage 
in the 980-seat Crucible main auditorium. 
The Crucible has recently been Listed as 
one of the most significant theatres of its 
generation.

The Crucible is the main producing venue in 
the Sheffield Theatres complex, comprising 
a 400 seat Studio theatre (for drama 
and music) as well as the main 980 seat 
auditorium; it also receives some touring 
work as well as hosting the annual World 
Snooker Championships.

Burrell Foley Fischer LLP worked closely 
with Sheffield Theatres Crucible Trust 
to develop an extensive modernisation, 
improvement and extension strategy for 
the theatre, taking account of the need to 

minimise the closure period. In particular, 
there was a critical need to reopen the 
venue each year for the televised World 
Snooker Championships, which takes place 
during April/May.

Funders, each with their own funding 
requirements, include Yorkshire Forward, 
Sheffield City Council, European Regional 
Development Fund and Arts Council 
England. The front of house areas have been 
extended providing a new and welcoming 
frontage onto Tudor Square. New function 
rooms have been provided and the box 
office has been moved from the bowels of 
the building closer to the main entrance. 
The integrity of the original design has been 
reinstated and the auditoria and back of 
house areas have been refurbished. Access 
has been improved to all facilities within the 
Crucible.





Onassis 
House of 
Letters & Arts

CLIENT
Ariona SA

LOCATION
Athens, Greece

CONTRACT VALUE
Circa £70m

Burrell Foley Fischer LLP was commissioned 
to undertake the design of the two auditoria 
spaces and front of house areas following 
a limited competition to complete the 
structural shell (initially designed by the 
French practice Architecture Studio) that 
extends 9 storeys underground and 8 
storeys above ground. The building houses 
a library, recording studios, exhibition 
galleries, underground car parking and 
a roof top restaurant overlooking the 
Acropolis.

Working with an international team of 
consultants, Burrell Foley Fischer LLP 
completed the design of the auditoria 
spaces, bar and foyer areas. The main 
auditorium (seating capacity 900) is 
designed to respond to a variety of 
performance types, including opera, 
symphony concerts, music theatre, drama 
and dance. The smaller, second auditorium 
is designed with a variable acoustic to suit 
small scale music, dance, drama and lecture 
presentations.





Royal Hall, 
Harrogate

CLIENT
Harrogate 

Borough Council

LOCATION
Harrogate, 

North Yorkshire

CONTRACT VALUE
£9.35m

The Royal Hall, Listed Grade II* designed by 
Robert Beale and Frank Matcham, is a rare 
example of a building type that, although 
of fairly frequent occurrence elsewhere in 
Europe, never completely established itself 
in England. The building is almost the last 
example of a ‘Kursaal’: a multi-functional 
entertainment venue normally associated 
with spa or seaside towns and which had its 
beginnings in the early nineteenth century.
The construction of the building employed 
an innovative, at the time, fire-proof 
material built of clinker concrete filler joist 
construction on a steel frame. However, the 
concrete had subsequently failed and was 
crumbling away, undermining the highly 
ornate and decorative finishes within the 
building which had additionally become 
badly water damaged over time. 

Burrell Foley Fischer LLP approached this 
sensitive conservation and restoration 
project by focussing on the authenticity of 
historic details through careful research. 

For example, through the analysis of paint 
scrapes it was been rewarding to discover 
that the original interior was largely gilt and 
gold leaf with a dark blue vaulted ceiling 
representing the night sky.

The project was carried out within a 
functioning international conference centre 
without detriment to the programme 
of conference and exhibitions and was 
completed on time and on budget.

“There is no doubt that what has been achieved represents 
superb value for money, an in-depth restoration of this 
magnitude in a hall for an audience of 1,000 people, 
achieved on a budget of less than £11million pounds 
is exceptional value. The restoration has achieved and 
surpassed the client’s expectations. The project has been 
carried out with excellence, flair, and exceptional level of 
competence. 

Stuart Quin, Director Harrogate International Centre





Tring Park 
School for the 
Performing Arts

CLIENT
Tring Park School for the 

Performing Arts

LOCATION
Tring, Hertfordshire

CONTRACT VALUE
£10m (Phase 1 - £2m)

The Tring Park School for the Performing 
Arts sits in an Area of Outstanding Natural 
Beauty and occupies a Listed Grade II* 
former home of the Rothschild family at Tring 
Park.  The grounds are listed Grade II and 
the Clock House which forms the front to 
the former stable block is also Listed Grade 
II*.  The School has an aspiration to be one 
of the leading performing arts schools in the 
country.

Burrell Foley Fisher LLP was invited to 
participate in a limited competition and 
were subsequently commissioned to take 
the project forward for a new 280 seat 
theatre space for Dance and Music Theatre, 
five new dance studios and a new Art 
Department comprising art rooms, workshop 
spaces and IT design studios.
The footprint of the new facilities is extensive 
and a great deal of effort has gone into 
the masterplanning, including consultation 
with the Planning Department and English 

Heritage, to ensure an integrated approach 
without detracting from the setting and 
significance of the listed buildings and 
grounds.

In essence, we are striving to integrate the 
new performance facilities into the historic 
landscape of Tring Park, while taking the 
opportunity to restore the setting of the fine 
historic buildings.  The new state-of-the-art 
performance facilities will provide a 
contemporary framework around which the 
new buildings and landscape reflect the 
green, undulating topography and planting 
of the Chilterns.





Cambridge 
Arts Theatre

CLIENT
Cambridge Arts 

Theatre

LOCATION
Cambridge

CONTRACT VALUE
£12m

Burrell Foley Fischer have been responsible 
for designing redevelopment plans for the 
Cambridge Arts Theatre.  The new building 
project, which they have termed “Act 2” is 
their vision to secure the Theatre’s future 
through the creation of new foyer and 
performing spaces.  Building on both John 
Maynard Keynes’ founding vision and the 
legacy of their early nineties refurbishment 
their intention is to ensure the sustainability 
of this wonderful theatrical institution for 
the long term benefit of the Cambridge 
community.  Its artistic programme includes 
the very best in touring theatre, opera, 
dance and jazz, complimented by their own 
productions.

The entrance and Front of House area 
at the Theatre is currently a small space, 
with little street presence, that restricts the 
facilities they are able to offer their patrons.  
The theatre has acquired the leases of two 
adjoining former retail spaces and the Burrell 

Foley Fischer scheme remodels the entire 
ground and basement floors to incorporate 
these within the existing front of house 
areas. The resulting open and well-lit space 
will provide new box office and cafe-bar 
facilities for theatregoers and the general 
public.  Planning permission and Listed 
Building Consent has been obtained for 
this significant remodelling of these historic 
buildings.

In addition a feasibility study has been 
prepared for an exciting new Studio 
Theatre to facilitate the staging of new and 
experimental work.  The 200 seat auditorium 
would be created in an unused former 
restaurant area above the main auditorium.





Phoenix 
Arts

CLIENT
Phoenix Arts/ 
De Montford 

University

LOCATION
Leicester

The striking auditorium design for Phoenix Arts was part of 
a limited competition to create an entirely new multi-media/
live performing arts venue to replace the existing Phoenix 
Arts venue in Leicester.

The oval form of the auditorium, an update on the concept 
of a courtyard theatre, was intended to accommodate a 
number of alternative stage formats including an arena 
(in-the-round), thrust stage format and end stage to a 
separate stage house with full flying facilities. A tensile grid 
over thee main body of the auditorium would provide an 
entirely flexible platform for theatrical lighting and projection.

Within the drum-shaped auditorium enclosure, virtual reality 
projections could be displayed on all walls and ceiling 
surfaces to allow interactive performances between live 
performance on stage and virtual reality projections. 





Hurstpierpoint
College

CLIENT
Hurstpierpoint College

LOCATION
Hurstl

CONTRACT VALUE
£5.1m

Hurst is a thriving, co-educational day and 
boarding school for pupils from age 4 to 18 
years, situated within a 140-acre campus, 
surrounded by beautiful countryside on 
the borders of the South Downs National 
Park, close to the village of Hurstpierpoint 
in West Sussex. The project for the new 
Performing Arts Centre will replace the 
existing Bury Theatre at Hurst, which is now 
not providing the standard of facility needed. 
The intention is to provide the College with 
a flexible courtyard theatre that will respond 
to a number of different formats to suit 
drama, dance, music theatre and musical 
performances.

The college also needs a place where, on 
occasions, the school can assemble en 
masse for presentations and addresses 
by the Headmaster in an environment that 
is more appropriate than the Chapel. With 
some 700 pupils in the senior school, it was 
not feasible to accommodate the whole 
school and provide an intimate theatre 
suited to performing arts activities, but with 
a seating capacity in the order of 370, it is 
feasible to hold assembly in two groups.

Theatre buildings are generally characterised 
by a distinct ‘front’ and ‘back’ (denoting 
front-of- house and back-of-house) creating 
a compositional arrangement that is that 
is often uneven when approached from 
different directions. In this case, the new 
PAC will be viewed from all directions and 
so the building’s composition is expressed 
with the central mass of the auditorium rising 
in the middle with four columnar roof vents 
punctuating the roof ridge and the ancillary 
spaces wrapped as a secondary layer 
around the outside.

The glazed foyer areas are designed to 
face the eastern approach in the direction 
of the main College Buildings, where the 
transparent outlook of the foyer spaces is 
intended to present an inviting aspect across 
the green space. Currently, the practice 
room wing of the Music School partly 
masks this approach but as the College’s 
masterplan is implemented this aspect will 
be opened up putting the new PAC in its 
proper context.

“This is a building of which we are all immensely proud 
and one that will enable the performing arts at Hurst to 
scale the next pinnacle of achievement.” Neil Matthews, 

Director of Music, 
Hurstpierpoint College





Sherborne
Girls

CLIENT
Sherborne Girls

LOCATION
Sherborne

CONTRACT VALUE
£6.2m

The new Performing Arts building at 
Sherborne Girls will be the new home of 
the music school’s recital hall, practice 
rooms and staff accommodation alongside 
multi-purpose foyer areas. The building is 
seen as an object in the landscape with 
its various volumes hinting at the spaces 
and activities inside. Sympathetic in form 
and context, the new arts building is a 
contemporary addition to the School 
campus and relates to existing forms, scales 
and materials.

Improvements to the landscape will see 
more green spaces and paths to allow 
staff and pupils to move more easily and 
enjoyably throughout the campus. One 
of the major influences on the design has 
been the integration of the landscape into 
the siting of the building and the creation 
of a ‘promenade’ to provide a physical 
link throughout the site. By reinstating the 
natural slope of the site, the largest volume 
in the building has been hidden. 

The foyers are themselves multi-purpose, 
flexible spaces able to serve a variety of 
roles from social common room to exhibition 
spaces whilst offering fantastic views of the 

surrounding hillsides. As the foyers provide 
the link to the existing art department and 
to what will become the drama school, it 
is hoped it will be in this ‘hub’ where real 
moments of spontaneity and creativity will 
happen.

The recital hall itself is also seen as a multi 
purpose space and offers the flexibility for 
seated orchestral performance and school 
assembly. With the ability to retract the 
seating an even more flexible space can be 
created.

The project is driven by multiple needs and 
aspirations: the need for an inspirational 
space in which to gather the whole school; 
the desire for a dedicated performance 
space for drama; the huge scope for 
developing music further; the wish to display 
the girls’ art, and the long held aim of giving 
the school a centre.





The 
Point

CLIENT
Eastleigh Borough 

Council

LOCATION
Eastleigh, Hampshire

CONTRACT VALUE
£3m

Burrell Foley Fischer have been the 
architects for the development of The Point 
since its inception as a Regional Dance 
Agency in 1994, when a coherent group 
of Edwardian buildings that comprised 
the former Town Hall were converted into 
a thriving centre for the performing arts. 
Phase 1 comprised the transformation of 
the former Council Chamber into a new 
entrance, foyer, box office, café/bar and 
dance studio, while Phase 2 a year later, 
comprised the linking of the building to the 
main hall to create a 200-seat theatre space 
dedicated to dance performances with a 
new, enlarged stage house and backstage 
accommodation.

Phase 3 in 2009 encompassed the former 
library, linked by a new glazed atrium to the 
main buildings and an entirely new creative 
studio with residential accommodation for 
six dancers. The intent of the new creative 
studio is to provide a base for artists in 
residence to create new works, which can 
be developed in a workshop format and 
presented to small invited audiences before 
being launched on big stages.



“Burrell Foley Fischer met 
all our needs... The project 
was delivered on time and 
on budget despite the 
challenges of adapting the 
old town into a modern arts 
facility. The Point Theatre is 
popular with audience and 
artists and has achieved 
everything we wanted.”

Cheryl Butler, 
Eastleigh Borough 

Council



Burrell Foley Fischer LLP
mail@bff-architects.co.uk

www.bff-architects.com




